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Abstract: This article advances the thesis that national anthems should be theorised as
multi-modal civic archives: repositories where sonic, textual, performative, and pedagogic
practices co-constitute civic memory and identity. Building on foundational theories of
nationalism and memory (Anderson, 2006, Hobsbawm & Ranger, 1983; Assmann, 2011) and
extending them with recent scholarship in sound studies, voice cognition, and multi-modal
memory (Born & Hesmondhalgh, 2022; Margulis, 2018), the article argues that anthems
function less as fixed cultural artefacts than as dynamic, elastic archives sustained through
repetition, contestation, and reinterpretation. A four-strata model identifies textual tropes,
sonic timbres, performance conventions, and pedagogic practices. This model clarifies how
anthems endure across shifting political contexts. Comparative case studies of France, China,
South Africa, and the United States show how archival elasticity operates within different
civic imaginaries. The article efurther proposes Archive-Based Anthem Pedagogy (ABAP) as
a critical educational framework that positions students not as passive memorisers but as
reflexive archivists of civic sound. In its conclusion, it highlights both the limitations of the
model, including its reliance on national rather than transnational imaginaries, and its
original contribution. The study reconceptualises anthems as embodied, multi-modal archives
that mediate memory, belonging, and dissent in twenty-first-century civic life.
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1. Introduction
1.1 Vocal performance as cultural expression

National anthems remain among the most globally recognizable cultural forms, performed
daily across schools, parliaments, stadiums, and ceremonies. Yet their ubiquity conceals a
paradox: although they appear as timeless symbols of national identity, anthems are
continually reinterpreted, contested, and repurposed. Scholarship has long recognized their
ideological potency, situating them within the broader construction of imagined communities
(Anderson, 2006), invented traditions (Hobsbawm & Ranger, 1983), and collective memory
(Assmann, 2011). However, most studies have treated anthems primarily as texts or symbols,
thereby underplaying their multi-modal and performative dimensions.

This article argues that anthems should be theorized instead as multi-modal civic archives.
Unlike institutional archives, which are material repositories of documents, anthem-archives
exist only through embodied, sonic, and pedagogic practice. Their endurance depends on
what this article terms archival elasticity: the capacity to absorb reinterpretation and
contestation without losing recognisability. By framing anthems as multi-modal archives, it
becomes possible to explain how they persist across shifting regimes, migrations, and cultural
transformations.

The argument unfolds in three steps. First, it revisits classic theories of nationalism and
memory while engaging recent work in voice studies, ethnomusicology, and cognitive
science that highlights sound and embodiment in constructing social meaning (Cusick, 2006;
Margulis, 2018; Turino, 2023). Second, it presents a four-strata model comprising textual
tropes, sonic timbres, performance conventions, and pedagogic practices to explain how
anthems operate as archives. Third, it applies this model in comparative case studies of
France, China, South Africa, and the United States and concludes with the pedagogical
proposal of Archive-Based Anthem Pedagogy (ABAP).

This conceptual reframing addresses three gaps in the literature.

1. Descriptive bias: Existing work often catalogues anthem lyrics or performance
histories (Bohlman, 2011) without theorizing the mechanisms of their persistence.

2. Textual bias: Much scholarship privileges the lyrical or symbolic over the sonic and
performative (Cerulo, 1993).

3. Pedagogical neglect: Few studies examine how anthems are taught, transmitted, and
contested in educational settings, despite their centrality in schools.

By addressing these gaps, this article advances an argumentative contribution: national
anthems are not merely symbols of the nation but archives in practice. They conserve
memory not by freezing it but by circulating it through sound, gesture, and pedagogy.

Moreover, approaching anthems as archives brings comparative and cross-disciplinary
nuance. From a memory studies perspective, anthems exemplify living archives that are
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sustained through ritual iteration rather than material storage (Assmann, 2011). From a voice
cognition perspective, anthem singing mobilises the neurocognitive coupling of rhythm, pitch,
and collective synchrony, producing what Margulis (2018) terms “shared entrainment.” From
a performance studies perspective, anthems dramatize the liminal space of civic ritual (Turner,
1969) while simultaneously producing normative authority through reiteration (Butler, 1997).
From a pedagogical perspective, anthem instruction exemplifies how cultural memory is
institutionalised, naturalised, or disrupted.

In the twenty-first century, such a reframing is urgent. Globalisation, migration, and digital
media have transformed the conditions under which anthems are performed, contested, and
reimagined. Viral anthem protests, hybridised digital arrangements, and transnational sporting
spectacles illustrate that anthems are not static symbols but elastic archives. They remain
central to civic life precisely because they can adapt, whether as revolutionary calls (La
Marseillaise), reconciliatory fusions (South Africa) or contested rituals (the U.S. kneeling
protests).

The originality of this article lies in bringing together classic theories of nationalism and
memory with contemporary research on sound, voice, and cognition, thereby producing a
new conceptual model: Multi-modal civic archives. By highlighting both durability and
contestability, this framework redefines how anthems should be studied and taught.

2. Conceptual Foundations
2.1 Nationalism, Memory, and Ritual

National anthems emerged alongside modern nation-states, carrying the ideological weight of
binding heterogeneous populations into a shared identity. Anderson’s (2006) concept of
“imagined communities” remains central: the anthem produces an affective sense of co-
presence among citizens who will never meet. Hobsbawm and Ranger’s (1983) notion of
“invented traditions” further clarifies how anthem rituals naturalize political authority by
appearing timeless despite their modern origins. Assmann (2011) extends this by theorizing
cultural memory as a set of practices that stabilize collective identity over time.

While these foundational perspectives situate anthems as tools of nation-building, they often
treat them as texts or symbols rather than multi-modal practices. Cerulo (1993), for example,
analysed anthem lyrics across 175 nations to show recurring themes of struggle, sacrifice, and
unity. Such work demonstrates textual patterns but overlooks sonic, performative, and
pedagogic dimensions. The present framework builds upon but also contests this textual bias,
arguing that anthems are best understood as multi-modal civic archives whose durability lies

in embodied and pedagogical repetition.




2.2 From Archives to Multi-modal Archives

The “archive” has been theorized primarily as a textual or material repository. Derrida (1996)
emphasized its link to authority and control, while Assmann (2011) highlighted its role in
cultural continuity. Recent scholarship, however, has expanded the archive’s scope. (Stanyek
& Piekut, 2022a) propose that archives are also sonic, encompassing recorded voices,
environmental soundscapes, and performance traces.

Applying this expanded view, national anthems emerge as archives without walls. They are
not stored in state vaults but enacted daily in schools, stadia, and parliaments. Unlike written
constitutions, their authority derives not from textual permanence but from ritual reiteration.
This article terms them multi-modal civic archives: repositories that encode civic memory
across textual, sonic, performative, and pedagogic strata.

2.3 Sound, Voice, and Collective Cognition

Recent research in music cognition underscores the embodied and collective nature of vocal
practice. Margulis (2018) demonstrates how collective singing fosters synchronized
entrainment, enhancing social bonding and memory retention. Cusick (2006) foregrounds the
politics of voice, showing how vocal timbre and resonance carry ideological weight. Born
and Hesmondhalgh (2022) argue that sound operates as a medium of social power, capable of
both reinforcing and destabilizing authority. Turino (2023) situates collective song within
participatory cultures that produce shared affective intensity.

These insights underline that anthem power cannot be reduced to lyrics. Sonic timbres,
melodic contours, and rhythmic propulsion create visceral affect that anchors memory in the
body. Cognitive studies further show that collective singing enhances neurochemical
synchrony, producing what has been called “collective effervescence” (Durkheim, 1995;
Margulis, 2018). Thus, anthems are not only archives of words but also of vocalised affect -
an insight absent in earlier textualist accounts.

2.4 Performance and Performativity

Performance studies add a further dimension. Turner’s (1969) theory of liminality explains
how anthem rituals create temporary zones of heightened civic identity. Butler’s (1997)
notion of performativity clarifies how repeated gestures (standing, saluting, kneeling)
constitute authority and dissent. Anthem performances dramatize belonging, but they also
provide platforms for resistance. The U.S. “Take a Knee” protests exemplify how ritual
disruption produces new civic imaginaries.




In this context, the anthem operates as an archive of performative scripts, a set of gestures
and conventions that are both repeated and contested. Unlike written archives, which
privilege preservation, anthem archives depend on repetition, rupture, and reconfiguration.

2.5 Pedagogy and Intergenerational Transmission

Pedagogical practice is central to anthem durability. Children worldwide are taught to
memorize, rehearse, and ritualize anthems in schools. School-based performance rituals often
function as pedagogical archives, embedding civic memory through repetition. Yet pedagogy
is never neutral. As Banks (2008) argues, uncritical anthem instruction risks reproducing
exclusionary nationalism, while critical pedagogy (Giroux, 2011) enables students to
interrogate the politics of lyrics, sound, and ritual.

By theorizing pedagogy as a fourth archival stratum, this article highlights how
intergenerational transmission is both a site of continuity and contestation. Students may
learn anthems as national obligations, but they may also remix, parody, or resist them in
digital cultures. Pedagogy thus shapes the elasticity of anthem-archives: whether they
reproduce dominant narratives or evolve into plural civic imaginaries.

2.6 Comparative and Cross-Disciplinary Insights

Cross-disciplinary perspectives further enrich this reconceptualisation. Memory studies
illuminate how anthem rituals stabilise collective identity while remaining open to
reinterpretation (Assmann, 2011). Music cognition underscores the embodied synchrony of
group singing (Margulis, 2018). Sound studies reveal the political agency of timbre and
resonance (Cusick, 2006). Pedagogy studies expose the institutionalization of civic memory
through anthem teaching.

Together, these perspectives converge on a central claim: anthems are not static cultural
objects but multi-modal, elastic archives. Their resilience derives from their ability to absorb
reinterpretation in sonic, performative, or pedagogic forms while maintaining recognisability.
This elasticity explains why La Marseillaise can function both as a revolutionary anthem and
as a colonial critique, and why South Africa’s post-apartheid anthem combines multiple
traditions into a reconciliatory whole.

2.7 Toward a Four-Strata Model

The foregoing discussion sets the stage for the article’s main theoretical contribution: a four-
strata model of anthem-archives. By differentiating between textual tropes, sonic timbres,

performance conventions, and pedagogic practices, the model accounts for both durability
and contestation. It provides a framework not only for scholarly analysis but also for
educational application, developed later as Archive-Based Anthem Pedagogy (ABAP).




3. Theoretical Framework: Anthems as Multi-modal Civic Archives
3.1 Rethinking the Archive

The archive has long been associated with material repositories of texts, monuments, and
documents. Derrida’s Archive Fever (1996) underscored its ties to authority and institutional
power, while Assmann (2011) described archives as stabilizers of cultural memory across
generations. These accounts remain foundational but insufficient for understanding sonic and
performative phenomena like national anthems, which endure not through storage but
through repetition.

Recent scholarship expands the archive’s remit. Stanyek & Piekut (2022a) conceptualize
sonic archives as accumulations of voices, timbres, and performance traces. Building on these
insights, this article advances the notion of multi-modal civic archives: dynamic repositories
that conserve memory through text, sound, performance, and pedagogy. Anthems, unlike
written constitutions or historical documents, exist as iterative, embodied practices—Iliving
archives that persist through repetition and contestation.

3.2 Archival Elasticity

A key feature of anthem-archives is their elasticity. Unlike institutional archives that seek
fixity, anthem-archives endure by absorbing reinterpretation without losing recognisability.
This elasticity explains how La Marseillaise could signify both revolutionary defiance and
colonial authority, or how South Africa’s anthem could merge multiple traditions into a post-
apartheid symbol of reconciliation. Elasticity is therefore not accidental but constitutive of
anthem-archives: they survive precisely because they bend under pressure.

3.3 The Four-Strata Model

To theorize anthem-archives, this article proposes a four-strata model that captures their
multi-modality: textual tropes, sonic timbres, performance conventions, and pedagogic
practices. Each stratum contributes to durability while enabling contestation. Analytically
distinct, the strata interlock in practice to form a resonant infrastructure of civic memory.
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Figure 1 illustrates the proposed four-strata model of national anthems as multi-modal civic
archives, highlighting the interrelation between textual tropes, sonic timbres, performance
conventions, and pedagogic practices.

Stratum One: Textual Tropes

Lyrics anchor the anthem’s ideological scaffolding. They encode themes of sacrifice, unity,
struggle, and divine sanction, which Hobsbawm and Ranger (1983) described as “invented
traditions” presented as timeless truth. Cerulo’s (1993) comparative analysis of 175 anthem
texts shows recurring tropes of collective destiny and military valor. Yet textual fixity is
illusory. Verses are often revised, selectively omitted, or reinterpreted. For example, only the
first stanza of the U.S. Star-Spangled Banner is typically sung, leaving aside later references
to slavery and conflict. In a similar way, China’s March of the Volunteers has been reframed
across shifting political regimes. Textual tropes therefore provide an ideological core but
remain open to contextual editing.

Stratum Two: Sonic Timbres

Sound gives anthems visceral affective power. Anderson (2006) described the “unisonance”
of citizens singing together as the sonic realization of imagined community. Research in
music cognition confirms that collective singing produces synchronised entrainment and
emotional bonding (Margulis, 2018). Sonic features such as timbre, tempo, and tonality shape
how an anthem is experienced. Martial rthythms and brass orchestrations convey strength,
while slow tempos and minor tonalities evoke mourning. Hendrix’s electric guitar rendition
of the U.S. anthem at Woodstock illustrates how sonic distortion can both critique and affirm
civic identity. Cusick (2006) shows that timbre itself is political, since the resonance of
collective voice embodies ideological weight. In this way, the sonic stratum forms an
affective archive that stores memory in vibration, resonance, and embodied sound.

Stratum Three: Performance Conventions

Anthems exist only in performance. Standing, saluting, kneeling, or remaining silent are not
incidental gestures but ritual conventions that produce civic affect. Turner’s (1969) theory of
liminality clarifies how anthem performances suspend ordinary time, intensifying communal
belonging. Butler’s (1997) performativity theory highlights how repeated acts (e.g., standing
at attention) constitute authority rather than merely reflect it. Performance conventions also
provide sites of dissent: the U.S. “Take a Knee” protests disrupted ritual conformity, exposing
contested civic imaginaries. Here, the anthem is an archive of embodied scripts, whose

repetition can stabilise or destabilise collective identity.




Stratum Four: Pedagogic Practices

Pedagogy secures anthem endurance by embedding it in inter-generational transmission.
Schools worldwide require students to memorize and rehearse anthems, transforming them
into pedagogical archives. This repetition not only preserves lyrics and melodies but also
naturalizes performance conventions. Yet pedagogy is contested terrain. Banks (2008) warns
that uncritical instruction reproduces exclusionary nationalism, while Giroux (2011)
advocates critical pedagogy that encourages reflexive questioning. Digital media further
complicates pedagogy: students remix anthems online, producing hybridized forms that
circulate beyond state control. Pedagogic strata thus determine whether anthems remain
instruments of indoctrination or evolve into reflexive civic practices.

3.4 Interplay of the Strata

Although analytically distinct, the four strata work in interdependence. Texts provide
ideological narrative, sound conveys embodied affect, performance ritualises belonging, and
pedagogy secures continuity. Their interaction forms what this article calls a resonant
infrastructure: a multi-modal system that preserves memory by weaving together ideology,
affect, ritual, and transmission. If one stratum is removed, the archive weakens. Lyrics
without sound lose affective force, and performance without pedagogy slips into ephemerality.
In combination, however, the strata sustain an archive that remains both durable and open to
contestation.

3.5 Contestation as Archival Vitality

Conventional views cast contestation as a threat to anthem stability. The proposed framework
argues the opposite: contestation is constitutive of archival vitality. Parodies, protests, and
refusals do not erase anthems but expand their interpretive horizon. Kneeling during the
anthem, remixing its melody, or refusing to sing inscribes dissent into the archive itself.
Archival elasticity ensures that anthems persist not despite contestation but through it.

3.6 Toward Pedagogical Application

This theoretical model also lays the foundation for Archive-Based Anthem Pedagogy (ABAP).
By reframing anthems as multi-modal civic archives, ABAP positions students not as passive
memorisers but as active archivists. They can interrogate textual tropes, experiment with

sonic variations, critique performance conventions, and reflect on pedagogic processes. Such
practice fosters civic literacy, equipping students to engage with anthems as living archives
rather than inert rituals.




3.7 Originality and Contribution

The four-strata model makes three original contributions. First, it extends classic theories of
nationalism and memory by incorporating sound, performance, and pedagogy alongside text.
Second, it bridges disciplinary divides by integrating insights from memory studies, music
cognition, sound studies, and pedagogy. Third, it reframes contestation as a constitutive rather
than destructive force, highlighting archival elasticity as the key to anthem endurance. This
model therefore offers both a conceptual advance in cultural theory and a practical framework
for pedagogy.

4. Comparative Case Studies: Archival Elasticity in Practice
4.1 France: Revolutionary Anthem and Colonial Reframing

La Marseillaise epitomises the elasticity of anthem archives. Composed in 1792 as a
revolutionary war song, it quickly became a symbol of popular sovereignty. Textually, its
violent imagery of “impure blood” exemplifies the trope of collective struggle identified by
Cerulo (1993). Sonically, its martial rhythm and ascending melodic contour galvanised
collective mobilisation. Performance conventions such as mass singing in revolutionary
squares created what Turner (1969) describes as liminal civic space. Pedagogically, its
integration into French schooling reinforced the anthem as a civic duty.

Yet La Marseillaise has been reinterpreted across historical contexts. Under the Second
Empire, it was banned as subversive; under the Third Republic, it became institutionalize as
national hymn. In colonial contexts, it was both imposed as a sign of authority and
appropriated as a tool of critique (Bohlman, 2011). Today, debates continue over whether its
violent lyrics align with democratic pluralism. These shifts illustrate archival elasticity: the
anthem persists by absorbing contestation, with each stratum adapting to new political
imaginaries.

4.2 China: Revolutionary Mobilisation and State Pedagogy

China’s March of the Volunteers demonstrates how anthems function as pedagogical archives.
Written in 1935 during resistance against Japanese invasion, its text highlights collective
struggle and sacrifice for national salvation, themes central to the “invented traditions”
described by Hobsbawm and Ranger (1983). Sonically, its march-like rhythm and major
tonality convey resilience and optimism.

Performance conventions have varied across political shifts. During the Cultural Revolution,
alternative revolutionary songs temporarily displaced the anthem. After 1978, March of the
Volunteers was reinstated, illustrating elasticity in archival function. Pedagogically, anthem
performance remains mandatory in schools, parliaments, and public events, functioning as a
form of “pedagogical memory machine.” Recent state directives codify its proper use,

10




including penalties for ‘“disrespect.” This illustrates how the pedagogic stratum can be
mobilized to enforce conformity even as sonic and textual elements remain stable.

The Chinese case reveals a tension between state control and popular resonance. While
pedagogy centralizes the anthem as a civic duty, citizens reinterpret it through digital media,
parody, and protest. Archival elasticity here lies not in textual or sonic revision but in the
contested pedagogic stratum.

4.3 South Africa: Hybridisation and Reconciliation

South Africa’s post-apartheid anthem exemplifies elasticity through hybridisation. In 1997,
the government adopted a composite work that combines Nkosi Sikelel’ iAfrika with Die
Stem van Suid-Afrika. Textually, the anthem brings together multiple languages such as
Xhosa, Zulu, Sesotho, Afrikaans, and English, thereby encoding plural civic imaginaries.
Sonically, it moves between hymn-like solemnity and march-like propulsion, symbolizing
reconciliation through sonic fusion.

Performance conventions emphasise inclusivity: anthem singing is expected to be
multilingual, demanding recognition of diverse traditions. Pedagogically, schools teach the
anthem as emblematic of unity-in-diversity, embedding reconciliation in intergenerational
practice (Nompula, 2011).

Yet the hybrid anthem is also contested. Some Afrikaners resist singing the African hymn
sections, while some Black South Africans critique the inclusion of apartheid-era lyrics. Here,
elasticity functions through layered compromise: the anthem persists not by resolving conflict
but by holding contradictory strata in tension. This case demonstrates that anthem-archives
can operate as arenas of negotiation, where durability arises from coexistence of contesting
memories.

4.4 United States: Contestation and Protest

The U.S. Star-Spangled Banner illustrates elasticity through performance contestation. Its
text, written during the War of 1812, celebrates resilience under siege. Yet later stanzas
invoke slavery and militarism, now rarely sung, reflecting selective textual emphasis.
Sonically, its wide melodic range makes it notoriously difficult to sing, producing what
Margulis (2018) would call embodied strain—an effect that paradoxically unites participants
in shared challenge.

Performance conventions have been central to its civic role. From wartime rallies to sporting
events, anthem performance ritualises national identity. Yet the same conventions provide
opportunities for dissent. The “Take a Knee” protests initiated by Colin Kaepernick in 2016
disrupted normative standing, reframing the anthem as a site of racial critique (Carter, 2021).
Such gestures exemplify Butler’s (1997) performativity: the power of repetition lies not in
stability but in its vulnerability to subversive citation.
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Pedagogically, the anthem is ubiquitous in schools and ceremonies, yet its meaning is
increasingly contested in digital spaces. Remixes, parodies, and viral performances inscribe
dissent into the pedagogical archive, expanding interpretive horizons. The U.S. case thus
demonstrates that contestation is not external but intrinsic to anthem-archives: they endure
not by avoiding protest but by integrating it.

4.5 Comparative Insights
Taken together, these cases illuminate several dimensions of archival elasticity:

1. Textual elasticity (France, U.S.): selective emphasis, omission, or reinterpretation
sustains relevance.

2.  Pedagogic elasticity (China): state control and digital subversion reveal the
contested role of teaching and enforcement.

3. Hybrid elasticity (South Africa): reconciliation is enacted through the coexistence of
contradictory layers.

4. Performative elasticity (U.S., France): dissent and protest inscribe contestation into
ritual itself.

Across cases, the four strata operate differently but interdependently. Elasticity ensures
anthem durability under divergent political imaginaries. Rather than static symbols, anthems
function as dynamic civic archives whose meaning is negotiated through multi-modal
interaction.

4.6 Contribution of Comparative Model

The comparative model makes two contributions. First, it demonstrates the explanatory
power of the four-strata framework across varied political contexts. Each case highlights a
different locus of elasticity, yet all confirm that durability depends on multi-modality. Second,
it clarifies that anthem-archives are not uniform across nations: their elasticity reflects
specific historical conditions, cultural logics, and pedagogical strategies. This comparative
insight resists the tendency toward universalizing accounts and instead foregrounds
contextual variability within structural commonality.

5. Archive-Based Anthem Pedagogy (ABAP)
5.1 From Theory to Pedagogy

The preceding sections position the anthem as a multi-modal civic archive made up of textual
tropes, sonic schemas, performative conventions, and pedagogical practices. While earlier
scholarship recognizes its symbolic and ritual functions (Bohlman, 2011; Cerulo, 1993), the
pedagogical dimension remains underexplored. Archive-Based Anthem Pedagogy (ABAP)
addresses this gap by treating anthems as pedagogical archives that enact, contest, and
transform civic imaginaries.
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5.2 Pedagogy as Archival Practice

Pedagogy itself functions as archiving, transmitting sonic and textual memory across
generations (Assmann, 2011). Memorization and ritualized performance act as ‘“habit-
memory” (Connerton, 1989). ABAP emphasizes that pedagogy is both conservative and
adaptive: elasticity in anthem histories becomes pedagogical when students interpret, critique,
and reframe the archive, shifting focus from rote repetition to critical archival literacy.

5.3 Four Dimensions of ABAP
The four strata translate into pedagogical dimensions:

1. Textual Pedagogy — Critical examination of lyrics to identify motifs of nationhood,
sacrifice, and belonging. Comparative analysis highlights shared motifs and
ideological divergences (Anderson, 2006; Billig, 1995).

2. Sonic Pedagogy — Analytical listening and digital tools (Praat, Sonic Visualiser)
reveal how melody, rhythm, and modality encode affect and ideology (Margulis, 2018;
Patel, 2021).

3. Performative Pedagogy — Investigation of rituals, bodily comportment, and dissent
aligns with Butler’s (1997) performativity. Classroom simulations (e.g., “Take a
Knee”) illustrate the politics of performance.

4. Archival Pedagogy — Students trace anthems across media, fostering reflexivity on
memory preservation and erasure (Derrida, 1996).

5.4 Comparative and Cross-Disciplinary Integration

ABAP draws on ethnomusicology (Stanyek & Piekut, 2022a), memory studies (Assmann,
2011; Olick, 2020), cognitive science (Hove & Risen, 2009; Margulis, 2018), and political
science (Kraus, 2021). Integrating these disciplines enables pedagogy that addresses the
complexity of contemporary civic identities.

5.5 Critical Potential and Risks

Critical engagement carries risks. States may appropriate ABAP to reinforce conformity, as in
China. In polarised contexts (e.g., U.S. sporting events), critical teaching may become
politically contested. ABAP should be viewed as an agonistic practice (Mouffe, 2013),
affirming elasticity as a pedagogical resource rather than a threat.
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5.6 Practical Implementation
ABAP can be operationalised via:

e Curriculum Design: Embedding anthem analysis in music, history, or civics classes.
o Dialogic Pedagogy: Classroom debates linking local and global patterns.

o Creative Reinterpretation: Producing alternative anthem arrangements or texts.

o Digital Archiving Projects: Curating recordings and narratives across generations.

5.7 Contribution and Limitations

ABAP reconceptualises anthem pedagogy as archival practice, highlighting elasticity, multi-
modality, and contestation. Limitations include cultural specificity, dependence on
pedagogical freedom, and focus on formal education; informal and community-based
practices warrant further study.

5.8 Toward a Civic Archive Pedagogy

While developed for anthems, ABAP has broader relevance. Literary canons, monuments,
and digital artefacts also function as civic archives. Applying ABAP could extend it into a
general theory of archive-based pedagogy, enriching debates on memory, education, and civic
formation.

6. Discussion: Theorizing Elastic Archives
6.1 From Stability to Elasticity

Traditional scholarship emphasizes anthem stability as symbols of unity, fixed rituals, or
repositories of shared tradition (Cerulo, 1993; Bohlman, 2011). While illuminating mnemonic
durability, these risks reifying anthems as static icons. This study proposes elasticity as the
defining quality of anthem-archives: adaptability to contestation, hybridisation, and
reinterpretation without collapsing. Extending memory studies insights, anthems are reframed
as dynamic infrastructures of cultural memory (Assmann, 2011; Olick, 2020).

6.2 Comparative Validation of the Four-Strata Model
Comparative cases (France, China, South Africa, USA) show elasticity varies by stratum:

o France: textual elasticity via selective emphasis of violent tropes.

o China: pedagogical elasticity shaped by state enforcement versus popular
reinterpretation.

e South Africa: hybrid elasticity fusing historically opposed anthems.

e USA: performative elasticity in gestures of protest.
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Durability arises from the interplay of multiple strata, confirming the multi-modal nature of
anthem-archives.

6.3 Conceptual Contribution: Elastic Archives

Elastic archives foreground adaptability as intrinsic to civic durability, contributing to three
debates:

1. Nationalism Studies: Challenges essentialist views of immutable civic symbols
(Anderson, 2006; Billig, 1995).

2. Ethnomusicology: Reframes anthems as multi-modal infrastructures encompassing
pedagogy and embodied practice (Stanyek & Piekut, 2022a).

3. Memory Studies: Extends “archive” to sonic and performative domains (Born &
Hesmondhalgh, 2022).

Elasticity provides a cross-disciplinary lens for understanding enduring cultural symbols.
6.4 Critical Analysis of Pedagogy

ABAP positions pedagogy as archival negotiation, not neutral transmission. Anthem learning
becomes civic practice: students actively interpret textual, sonic, and performative meanings.
Pedagogy is also political—potentially consolidating state power or fostering critical
reflection (Giroux, 2020). Cultivating archival literacy enables interrogation of how civic
memory is preserved, altered, or erased.

6.5 Comparative and Cross-Disciplinary Nuance

Elasticity is strengthened via cognitive science (synchronised singing and social bonding;
Hove & Risen, 2009; Margulis, 2018), performance studies (ritual and embodiment; Turner,
1969; Butler, 1997), political theory (Mouffe, 2013), and memory studies (Assmann, 2011;
Olick, 2020). This integration situates anthems at the intersection of memory, music, and
politics, avoiding reductionism.

6.6 Limitations of the Study
Limitations include:

1. Scope: Comparative cases are not exhaustive; other postcolonial or diasporic contexts
may reveal different elasticity.

2. Empirical Data: Reliance on secondary sources; ethnographic or experimental
research could strengthen claims.

3. Pedagogical Application: ABAP’s practical efficacy depends on political and
institutional contexts.
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6.7 Originality and Relevance

Originality emerges in conceptual innovation (the elasticity model), pedagogical extension
(ABAP), and comparative depth across varied political contexts. The study contributes
theoretical and methodological advances relevant to ethnomusicology, cultural studies, and
political theory.

6.8 Toward a General Theory of Elastic Archives

While focused on anthems, elasticity may apply to other civic symbols—monuments,
constitutions, digital artefacts. Extending this model could form a general theory of elastic
archives, positioning adaptability as central to civic durability. Anthems serve as
paradigmatic cases, laying groundwork for future comparative and interdisciplinary research.

7. Conclusion: National Anthems as Elastic Civic Archives

This study reconceptualises national anthems as elastic civic archives, integrating insights
from nationalism studies, memory theory, archive scholarship, and auditory cognition. Rather
than treating anthems as static symbols or rote rituals, the framework emphasises their multi-
modal, performative, and pedagogical dimensions, wherein text, sound, ritual, and
transmission co-construct civic imaginaries.

The four-strata model demonstrates that anthem durability emerges not from textual
repetition alone but from the synergistic interaction of:

1. Textual tropes encoding ideological narratives of sacrifice, unity, and belonging
(Billig, 1995; Anderson, 2006);

2. Sonic forms—melody, timbre, and texture—that embed affective and mnemonic
anchors in listeners (Margulis, 2018; Patel, 2021);

3. Performative enactment, where ritual and gesture mediate authority and contestation
(Butler, 1997; Stanyek & Piekut, 2022b);

4. Pedagogical mediation, through which generations critically engage with, reinterpret,
and transmit the archive (Assmann, 2011).

By foregrounding elasticity—the capacity to absorb critique, hybridisation, and historical
transformation—the model accounts for both the durability and contestability of anthems.
Comparative cases illustrate this principle: France exhibits textual negotiation over
revolutionary heritage; China foregrounds disciplined, state-mediated performance; South
Africa embodies linguistic and musical pluralism; and the United States demonstrates
performative reinterpretation through civic protest. Across contexts, elasticity enables
anthems to remain socially potent while accommodating shifting civic imaginaries.

Pedagogically, Archive-Based Anthem Pedagogy (ABAP) operationalises this insight,
reframing anthem instruction from rote memorisation to reflexive archival engagement.

ABAP invites learners to interrogate tropes, experiment with sonic and performative
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variations, and situate anthem practice within historical and cultural trajectories. Such praxis
fosters critical civic literacy, equipping citizens to navigate pluralism without eroding
symbolic cohesion. Importantly, elasticity ensures that contestation and affirmation coexist:
anthems retain mnemonic power even as their interpretation evolves.

This study contributes to scholarship on nationalism, ethnomusicology, and memory by:

o Offering a conceptually integrated, cross-disciplinary model of anthem archives;

o Demonstrating multi-modal mechanisms underlying civic durability;

o Establishing pedagogical pathways for reflexive engagement with contested symbols;
o Introducing elasticity as a theoretically generalisable property of civic archives.

Limitations include reliance on secondary sources, selective case analysis, and the need for
empirical validation of sonic, cognitive, and pedagogical dynamics. Future research should
expand comparative, longitudinal, and experimental studies, exploring anthem elasticity
across historical periods, media platforms, and digital archives.

In conclusion, national anthems are living, negotiated archives, whose potency derives from
their multi-modal structure and capacity for adaptive engagement. Recognising their
elasticity enables scholars and educators to approach anthems not as immutable relics, but as
dynamic infrastructures of memory, affect, and civic imagination, capable of sustaining
belonging, accommodating pluralism, and fostering critical reflection in contemporary
societies.
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